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'Love Story' in words, dance 

By R.M. CAMPBELL
P-I DANCE CRITIC
For its second year, the tiny but ambitious Seattle dance ensemble with the unusual name of Phffft! has sponsored a festival. This year it was titled Beyond the Threshold: Seattle International Dance Festival. 

	DANCE REVIEW

	
BEYOND THE THRESHOLD: SEATTLE INTERNATIONAL DANCE FESTIVAL 
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WHEN: Saturday night 
WHERE: Broadway Performance Hall 




It ran the weekend at the Broadway Performance Hall, with two different programs. The first, Friday and Saturday nights, had contributions from Phffft! and the Mexican company Las Pleyades Danza as well as a video of Suzy Blok, and the second, Sunday night, Agnieszka Laska Dancers from Portland and BQDanza Performance Group from Washington, D.C. 

Phffft! has a 20-year history. Founded in New York in 1986, its original members and founding artistic director Cyrus Khambatta were graduates of the experimental theater department of New York University. The company danced quite a lot and appeared at European festivals. Six years ago, Khambatta decamped to Seattle, creating a new company with local dancers. 

The bad luck Saturday night was the weather -- a snowy night kept all but a few hardy souls out of the theater -- but the good luck was Khambatta's "Love Story," set on his company, and Suzy Blok's "Tus ojos negros" ("Your Black Eyes"). 

"Love Story" begins by using video interviews with various people, including choreographer Donald Byrd and an 80-something microbiologist, on that very subject -- love. Their comments were sometimes touching, sometimes witty, sometimes illuminating. Then there was the dancing, set to a curious and intriguing mix of music by the likes of Sigur Ros and Arvo Part, among others. 

Khambatta's choreography has plenty of merit, keeping to the theme in all sorts of cogent and remarkable ways. He made a statement with words, then let movement do the rest. It is not just an exercise in smooth-limbed lyricism for couples. It possesses all sorts of angular rhythms, with dancers flinging themselves at one another only to flee the other direction: the encounter, the infatuation, the departure. This is interrupted with two moments of genuine poignancy, a duet for a man and woman and another for two men. Khambatta was in both. 

His company of five dancers, including himself, reveals real training and real technique. They work together with zeal and cohesiveness. 

Blok and her company, based in Amsterdam, Netherlands, often collaborate with other choreographers, theater directors and filmmakers. "Tus ojos negros" is particularly telling as different couples, and a few others, react to and dance the tango in a small, mostly deserted club. The very young are predictably charming, and rather good, and a youngish couple, including, I assume, Blok, are astonishing in their speed and verve. Blok choreographed a huge range of movement, not all of it strictly tango in steps, but tango in spirit. The two are the central part of the video and are riveting. The most poignant part comes with a woman well beyond her dancing prime who remembers the past, finally donning a sleeveless red dress and swaying slightly in front of a mirror. I did not want the piece to end.

Luis Arreguin's "Danzas reverberantes" for Las Pleyades Danza was pretty awful, with all sorts of melodramatic gestures, throwing the body about the stage and a pointless scenario.

P-I dance critic R.M. Campbell can be reached at 206-448-8396 or rmcampbell@seattlepi.com.
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